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Travelling Lines at Smudajescheck Gallery:

Carin Riley and Frauke Schlitz

In “Tha Consolation of Philosapiny®, the philosoghar Boathius has a discussion with the parsonification of Philosapéy, much in the sama
way that Frauke Schlitz daloguas with Carin Hilay in “Travalling Lines”. Boethius & mprisoned awitng aventual trial, and axecution, itis
unswrprising that his questions rmahe amund the uranswerabie: in short the nation of chacs and oder comasting. The two artists in
“Traveling lines" alza choosa to addmess the inharsnt contadictions n one of the mast basic elkemems of image making: the line. How can
linz ba both pericdic and comnuous and haw can i agpear o resembla ohjscs and than dissolve into pure abstraction? In tha hands of
thasa two artists, Hie same visual tool ganerates unoulating sinuous form and rigarous ceomatries and grids. Philosaphy eglains o
Bazthivs that God can be both mndom and calculating and fne is $ie same. “Trasling lines” offers a call and resporsa batwesn the teo
anists; and while they may mat resohe thair guestions o the satisfaction that afowed Soethivs to calmiy facs his end, they da oover a wide
swath of territory in aligning twa seamingly contradiciony attributes of the sama forca.

Echiiez” acrylic on papar collaged works vibrate with the enemy of careful algarithmic repetition. Like a sciemtist ar mathamatician, sha fimst
pererates a simple module which is then & enfarged, shrunk, sioed, repasitioned ardior shifted based on the encompassing brackat of
tha papan: har mathod of compasition & mowma. “In Alexander Series [ (2020} and “Maze II* {20200 Echiz prasants a pair of tightly
crafted quasi-architeciural propositions: the forms rapeat, &s in “Alsender Sedes 7, or appear o vibrate, in Waze IF. Butin “Maza I
(20200 and Maze I (2020} the rules bagin ta sunert themsehes and the inkerzrence pattarn of the fragpmented work, instead of affiering
a pattem, begins to dsintegrtz. s the same as we waich fie phiosopher Bosthivs oscillate between tnsting in tha warld of
2ppearances and daspair at fie seaming lack of consistency in how the world works, “Beyand™ (2018} i 2 lange day-coloned passal and
acrylic on papar which offers up 2 precise mndaring of a three-dmaensional ach form that either @gands, or is projected, from the op of
tha pags ta the botiomn {or vice wersa). Schitzr” precizs line af questioning reaches its apathecsis whan the shimmaring and quivering
angles kave the page and nhakbit the center of the galleny in the farm of her papsr and wood three-dimersonal wark “Gesiel™ (2020), a
collection of motley rectangles rotating anound a central aws, creeping along e floor, like a sediss of salt oryszals growing on 2 siring as
tha saine salution evaporates—natural law parhaos answars all our guastions.

Rimy plays the part of the personification of Philasophy, who in the boak ofien provides absdiute answers based fo a large degres on faith
and imuiton. Her formes in this serias, called “Emoie Gaold and Green”, are basad on imagery associated with the goddess Athana, s
whila Schiitr situases harsaif dessicaly in terms of har Socratic line of guastioning, Riey instead posiions hersel in tha realm of classical
Gresk myth and symbal. Athena is the Godde=s of weavers 2= well 25 wariors, and sach of the faur watercolon folow a loase four-
square comstruction—but this geometncity is deceotive. the utnderying farm is alsa that of Athana's famous breasipglate, the Aegs. With
mach iseration tha artist’s waven and knoted forms becoma increasingly complax. Tha airy "Hamatise and Gold™ (2021} is a composition
predorminangy af thickly outinad and munded guadniaarals in bladk, imerdaced with thinner gresen and gold lines. Riley injects increasing
complicatian by weanving mane thin and colored stands, in “hary and Geld™ (2027), gently nudging the overal effect from sald sguares and
angles to munded lighter forms. “Emoke and Gold™ (2021) agan plays with presence by solidifying the strands. Like Philasoghy in
Boathius' “Consolasion”, tha fourth Athera paining “Wandian and Gald® (202 1), dacides o parsuads us by overwhelming our sansas, not
with preciss argumants but instead with multitudes mpiying infinite intersections of meaning. “Yaridizn and Gald” is all knots and very litte
space $iz bladk, green, and gald lines are all on par now as the tightly cutlined breastplate form appears to press tha lines i an
thamszhas

Bath Bchiitz and Riiey waork uo o & faver pitch of dossly managed chaaos, which fitingly comespands to Bosthius' fifth and last chapsar,
whera Phiasophy grants the phinzopher the metaphancal kays ta the kingdam, and his safvation, thraugh the notian that ime issalf is
simubanaously immediase and sternal. The writhing gliftiesing knats of Riley’s watsrcolars and Schiitz’ desjointed shiftiing grids could not
ilustrate this notion batter.
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